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Suddenly, she was hell-bent and ravenous (after Giotto) draws on Giotto’s 14th century fresco
of The Last Judgement in the Scrovegni Chapel in Padua, Italy. The fresco connects the
“present-day” world of the faithful, the world beyond time, and the finality of the Last
Judgement. 

Surdell probes the question of who has authority and power in art historical discourse to mark
the beginning of a movement. The narrative title of her work, highlighting “she” as protagonist,
pulls from the creation story of Adam and Eve to name the author, or creator, of this piece—
possibly the artist herself, though undecided.



The title "Suddenly, she was hell-bent and ravenous (after Giotto)" suggests a dynamic interplay
between internal states and historical reference—inspired by Giotto's religious and emotive works.

The use of "hell-bent and ravenous" indicates an intense, almost visceral drive or hunger, one that
might be spiritual, emotional, or even physical. These words convey a sense of urgency and
determination, a force that propels the subject forward in pursuit of something essential. This could
symbolize a moment of transformation, when a restrained or passive figure becomes filled with purpose
and desire, shedding past inhibitions.

The addition of "(after Giotto)" situates this narrative within the legacy of the great Italian painter,
whose frescoes capture both the sacred and the human in ways that I find deeply moving. Giotto's
works often depict religious scenes with figures that express profound emotion, spiritual tension, or
divine revelation. By referencing him, the title bridges the modern and the ancient, suggesting a
contemporary exploration of themes like redemption, desire, and transformation.

In a broader sense, the title conjures the image of a woman—perhaps one who, in a moment of
revelation or defiance, steps into her own power, breaking free from traditional constraints. This could
be read as an assertion of feminine agency, embodying a hunger for autonomy, recognition, or deeper
spiritual awakening. The "ravenous" nature speaks to an insatiable craving for experience, freedom, or
truth, qualities Giotto’s figures, with their emotional depth and timeless narratives, often alluded to.

In this work, I both embrace and subvert Giotto's classical rendition of the Last Judgement, infusing it
with modern energy, desire, and rebellion to create a powerful merging of historical reverence and
contemporary emotional expression.                  
                                                                                                                                                  - Jacqueline Surdell



Woven into the left panel is a screenshot Surdell took of Giotto’s fresco, printed on
shower curtains. By using technology, Surdell incorporates her learning of art history as
she critically engages with the process of chronologizing. For Surdell, this manifests in the
material likeness of the warp and the weft of weaving to pixellation. 



Surdell retorts the finality of the Last Judgement with her red creeping in from the right panel,
suggestive of the rebirth of fire.





Suddenly, she was hell-bent and ravenous (after Giotto) was shown alongside Surdell’s
other work, Our Light, 2023, in SECRIST | BEACH’s Salon Invitational, Making Time, June
14 - August 23, 2024.


